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The difference between the play and the movie version of Desire under the Elms by Eugene O’Neill
	Desire Under the Elm play is a work that was done by Eugene O’Neill in 1924 when trying to unite the modern and the ancient Greek. The play was performed in November 1924 with the incorporation of ideas from some of the Oedipus, Medea, and Hippolytus. The development of the story took a long time and to the climax when the play was ready to be presented to the public was a great success. The play was written in the New England vernacular in the antebellum period. This made the play original and could first-hand information to the audience.  The American film version of the play was produced in 1958 directed by Delbert Mann Screenplay by O’Neill and Irwin Shaw. It was not produced with the originality of the play. There exist several differences between the play and the film.
	First, the name of one of the characters changed. Although the other characters maintained their names in the movie, one of the character’s names was changed. For instance, Anthony Perkins in the movie represented Eben, Burl Ives as Ephraim, Frank Overtone as Simeon, Pernell Roberts as Peter and Lorene Sophia as Anna who actually represented Abbie from the play. The other characters in the movie have maintained the names of the initial characters of the play with exception of Lorene Sophia who instead of being referred to as Abbie was called Anna. 
	The second difference existing between the play and the movie is the originality of the language. The play was first written in the New England vernacular language of the antebellum period. This is not so with the first version of the movie that is produced. It is produced in the American English and not the original language of the play. The representation of Ephraim by Burl Ives did not directly reflect the real Ephraim in the play. Burl was not the right representation of the role that Ephraim played in the Play. Burl is strong, fat and flabby. This is the exact opposite of Ephraim in the Play. Ephraim was slender, hard, tall and with a soft voice. His representation could not fit Ephraim in that he looked like a strong Grandpa and not as the gaunt and tireless old toiler with weak limbs resembling those of the ageless elm. This gives a wrong representation, especially to an audience who do not have a picture of the play. The tone that Ives uses while talking does not reflect the exact picture Ephraim in the play. He speaks with a heavy and scuffling way and lacks the slow destruction that should accompany the cold New England hills. 
	The fact that the plays show the two other step-brothers of Eben, who were Simeon and Peter coming back from California makes the play delicate. The movie shows how the two step-brothers to Eben came back from California very rich and with fancy wives. This is the opposite of the Play where the two were sent to die the poor camp as they could have died on the bare New England hills too. This is a violation that the producers of the video committed; they were not able to fully give the exact of what happened on the Play as far as the two characters are concerned. 
	The choice of the New England farm that was done by the producers of the video was not a complete representation of the one in the play. Just as synthetic as Ives who acted as Ephraim so is the New England farm that was chosen by the producers. It does not give a full pictorial representation of the earlier England farm. The shooting too that was done in black and white made it worse, the visibility was not clear. The song played in the background during the acts in the film shows punitive and lamenting moods. 
	Although this may be a representation of the case, the song exaggerated it all. It indicated that the characters were all lamenting on the things that happened which were not the case. This is some of the differences that exist between the Play and the Movie. Although when watched by the audience that is not keen on the play, this differences may not be able to come out clearly. They may give a false description of the play to the audience. 
The difference between the play and the movie version of the Glengarry Glen Ross by David Mamet
	The Glengarry Glen Ross is a play that was written in 1984 by David Mamet and won the Pulitzer Prize. The play talks of four salesmen of a real estate company who sends a trainer to ‘motivate’ them by announcing that two of them will be fired by the end of them, except the top two. This made the salesmen worried. The film version of the play was produced in 1992 directed by James Foley starring Al Pacino, Jack Lemmon, Alec Baldwin, Alan Arkin, Ed Harris and Kevin Spacey. Despite the efforts of David Mamet to develop a direct representation of the play, there are some differences that exist between the movie and the play. Among the few differences are mentioned in the following part of the paper.
	In the movie we see how Mamet has whitewashed Roma; he has excluded the most important and extremely dramatic plot of the play. Originally at the end of the play, we see how Roma gets the best leads to be the best of the sales team. He forces Williamson to give him half of Lavene’s commission showing him to be more predatory than his actual sales showed in the story. This is not captured in the movie. At the end of the movie, Mamet does not show us how Rama revels out this characteristic. He is not shown to be a demanding commission from others or even hoarding leads. This is an important part of the play that Mamet has left out in the movie. 
	Moreover, the play and the movie are not similar to some point. Originally in Mamet’s play, the play is considered to be terrific. In the movie, there was an introduction of a new and a vital character that was to play a part in setting the scene for everything that was to come after during the presentation in the movie. This character was Mr. Baldwin who was referred to us, Blake. He played the role of company enforcer who came to the company to help in lighting fire within the salesmen staff. He was to motivate them and make them more aggressive as far as the sales were concerned. 
	Blake is seen to ‘motivate’ the salesmen in an unexpected way. He explains to them how they are lazy and incompetent. They do not result oriented and have lived an easy life for a long time. It was a time for a change and everyone was required to pull their socks up. Conclusively, we see Blake telling the rewards of the best salesman which was Cadillac Eldorado; the second salesman was to be given a set of steak knives. For the last two, they were to be fired as a prize. This was shocking the salesmen staff. The chronicles of Blake acting in the movie were not in the original play. Although they have been added, they help in the understanding of the play. 
	The movie is a perfection of the play of Glengarry Glen Ross. Many are the time the play has been read with no understanding by the reader. The use of the strong words and anguished words made it difficult for the audience. The movie is a simplified version of the play that easily explains to the audience the scenes and acts of the play. It has been liked by many because it is not an exaggerated form of the play but the well-described form of the play. 
	In summary, there is a minimum level of difference that exists between the play and the movie version of Glengarry Glen Ross. The fewer differences that are mentioned are to the benefits of the audience, especially the audience that had difficulty with the initial version, the play. It is recommended for the view of people not below the age of seventeen years due to the scenes and acts that it may contain. Especially the movie, it has well-explained corruption and mistreatments at the workplace which are not good themes especially to the children. 
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